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Past and Present Transformed

Ypsilon, like its importer Brian Ackerman of Aaudio Imports—
who is based in Parker, Colorado, and who is an indefatigable
audiophile—does not do things by half-measures. The fit ‘n finish of
its units are impeccable and understated. The most bling you'll see
is a steady blue light that emits from the front panel. But inside is a
plethora of whiz-bang technelogy that represents, in many ways, a
unique fusion of past and present.

The $26,000 Ypsilon VPS 100 employs a hefty outboard trans-
former to step up the tiny phonoe signal. The external transformer is
matched in gain to the cartridge you're using. The upside is that the
match should be perfect; the downside is that you may need more
than one transformer if you're using multiple arms and cartridges.
Yet the build quality of the transformers appears to be exemplary.

You may well find yourself using more than one transformer,
and if so, you can also use loading plugs with them to change the
impedance. Depending on which transformer you're using, the
amount of gain varies. | found the MC-16 to be the most versatile.
In theory, lower gain transformers mean fewer windings and purer
sound. In addition, Ackerman recommends utilizing the Stage lll
Concepts Analord Prime phono cable from the transformer to the
Ypsilon unit itself. | tock his advice and discovered that the Analord
Prime offers mesmerizing performance. It is fast, spacious, and re-
fined. Unequivocally recommended. (continued)

210 roneruDiO NO3E aprit2o011 2711




{0 any GOReate

3 Class el D ke e
te. BUull i PRt ool det,

1o Wi I've listened for nearly siX
MONRS possesses some remark:

, able‘f'fééracte';stfce. Ite most no-
table'g ait is its trangparency 1Q the

1 sourcg%{an ability tq project back,
-up, "'}iy‘ays‘ down, revealing as-
pectsof LPs that, frankiy, had never
been previously apparent. It also has
an extremely organized sound.
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necfion to the music, allowing that
cntical part of the brain tq turn off
and just enjoy the sound.
Moregver, the size of the sound-
stage can become almost hallucina-
tory. For all iIs transgarency, which is
as good as I've ever heard, the Ypsi-
lon doesn't thin out the sound at all.
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Zero Capacitors

Inside, the VPS 100 has two
Siemens C3g tubes for the gain
stage and a 6CA4/EZ81 tube recti-
fier. Ypsilon's main claim to fame
Is that it doesn't use capacitors In
the signal path or anywhere else.
Capacitors, you may recall, do two
things: store and release energy. A
small industry has developed around
creating ever-mere transparent and
fast capacitors that eliminate what
sounds like the smearing of music in
preamps and amplifiers. But Ypsilen
apparently decided to perform an
end-run around the capacitor issue.
It's retuming to the pre-capacitor
age when transformers and lots of
chokes did the job. Only Ypsilon's
transformers are made in-house and
feature amorphous cores. In other
words, they're supposed tc sound
supernor to any capacitor. Do they?
Judging by the performance of the
Ypsilon phonostage, the answer is
a resounding yes.

Effortless Sound and

Some of these attributes first
came to me while listening to a
scintillating LP titled The Black Mo-
tion Picture Expenence, picked up
for a cool $20 at Los Angeles' Re-
cord Surplus, one of the last major
purveyors of used vinyl. Featuring
cuts such as “Super Fly,” “Freddie’s
Dead,” and “Across 110th St.." it of-
fers a stern test of any stereo sys-
tem. The Ypsilon passed the exam
with flying colors. Perhaps its most
striking feature related to the sheer
scale it reproduced. The Ypsilon
seems to offer another octave of
air on top, allowing it to produce a
tremendous amount of detail with
gase. Soprano voices, choirs in the
background, and cymbal strikes all
emerged from stunningly black back-
grounds. They were also precisely
located, no mean feat when you're
talking about a 1970s LP with a large
cast of characters and instruments.
The Ypsilon was never ruffled.

Similarty, on Richard Betts' prized
Highway Call, the Ypsilon managed
fo take a recording that can scund
slightly compressed and inject it with




On the contrary, drum whacks come through with awe-
inspiring heft. Se do double basses on orchestral record-
ings, like Stravinsky's Firebird conducted by Antal Dorati
on a legendary Mercury pressing. The union of extreme
detail, coupled with massive presence, really has tc be
heard.

There's an immediacy to the sound, a lack of re-
straint, and a sense of a time delay having been removed
when the Ypsilon is in my system. The Ypsilon, you could
say, sounds unencumbered. It allows the music to float
out in an ethereal way. Consider the album Sam Cooke
at the Copa, an old monc on RCA Victor. The Ypsilon
bestows a real sense of the club in which Cooke sings.
And the soul legend’s voice sounds divinely inspired.
Almost—dare | say it?—live. Ditto for the Miles Davis re-
cording of “My Funny Valentine" on the Prestige album
Cookin® With The Miles Davis Quintet. The extent to
which it sounds as though the muted trumpet, plangent
and tinny, hovers in the room is remarkable. The Ypsilon
appeared to capture every last nuance and shading.

Tales of Brave Ulysses

The most breathtaking sound that | heard with the
Ypsilon came courtesy of an Oscar Peterson and Jon
Faddis recording on Pablo. Peterson, the heir to Art
Tatum, possesses an incredibly virtuosic style. Notes can
spray out like a geyser when he tinkles the ivories. On
“Lester Leaps In,” the speed and full sound of the piano
are simply the best I've experienced. The Ypsilon con-
veyed the piano’s harmonic overtones with astounding
fidelity.

These pluses, it must be said, were not immediately
apparent. It took months for the phonostage to break in.
Some pieces don't seem to require much run-in time.
The Ypsilon is assuredly not one of them. At times | won-
dered whether its performance would ever pick up. But
my guess is that the wire in the transformers just takes
eons to burn-in. In fact, I'm not at all sure that the unit
has finished its odyssey.
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Like the ancient Greek hero Ulysses, it's taking its
sweet time to reach its home destination. But the path
that leads to it is sheer bliss. The Ypsilon is as pure as it
gets. It is not a good phonostage. It is a superb one. But
beware: If you audition the Ypsilon, you will almost surely
be unable to part with it. @
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